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Many Moods in
Herbst Recital

day. She is one of a seleet few
violists finding sueeess as an inde-

and _ that
generates such playing, not mere
energy and fervor.

mith’s Sonata for Viola and Piano,
Op. 25, No. 4, and the transeription
of Falla's song cycle “Suite Popu-

To start, in Schumann's “Maer-
chenbilder,” Op. 113, Kashkashian
and Hersh caught the fantastic
quality of the first study, viola and
piano melody interlacing, and of
the third, a stormy scherzo. The
other two are song types, a march
and a lyrical piece, melancholy,
hanntmglyplayed.xnown!orhar
performance contemporary
musie, Kzahhshinn introduced
one unusual work, Britten's “Lach-
rymae: Reflections on a Song of

is a kind of reverse set of varia-
tions, Dowland’s tune, “Flow My
Tears,” and harmonization emerg-
ing only after a series of what
seems t0 be free, almost improvisa-
tory, listle essays. The viola speaks
in many different and unexpected
voices and colors, the textures im-

and at the last, Kashkashian play-
ing the original song in the charac-
ter of a 16th century instrument.

In Brashms' F minor Sonata,
Op. 120, No. 1, the program’s con-
cluding work, Kashkashian and

Hersh had music that was ideal for
them, for the lyricism that is im-
passioned and then gentle and
songful, but also for the building
of ideas into wonderful structures,
and entailing a small amount of
poetry.

Two works in the first half, bet-
ter suited for the second, were Fal-
1a’s Suite Populaire, a transcrip-
tion of six songs, and Hindemith's
Sonata for Viola and Piano, Op. 25,
No. 4 (1922). Kashkashian playved
the Falia as if she were Marilyn
Horne singing the originals, vari-
ously earthy, beautifully languor-
ous (“Asturiana”), fiery in the fla-
MENco ManmeT, touchm:(thelulla
by, “Nana”) and flashy again.
Hersh, playing with perwsslve
abandon, had a great dance time in

this, warming up for the driving

rhythmic accompaniments in the
Hindemith,

This is early Hindemith that
predates his neo-Baroque style and
runs parallel with Bartok in that
period. The sonata stresses persis-
tently hammered ostinatos and
other reiterated patterns, the har-
monies austere and changing at a
slow pace. The rhythmic impulse
however is nowhere near as vital
or highly charged. A distinguished
violist himself, Hindemith wrote
marvelously for the instrument
and Kashkashian made the most of
it. (She has recorded the Hinde-
mith viola sopatas, an excellent al-
bum). All the same, in its ideas and
substance, the work does not hold
up today. She played one encore,
an Armenian folk song, and it was
lovely, touching.




